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PERFORMANCES

Belief in the part one is pla}’ing

Erving If.'{_}ﬂﬁmn

When an individual plays a part hie irnpliu:'h.l_v requests his observers to lake seriously the
Impression that is fostercd befare them, They are asked to believe that the

character they
see actually possesses the attributes ho appears to possess, that the

tisk he performs will
have the conseruences that arc mnplicitly claimed for ity and that, in getieral, matters arc
what they appear to be. In line with this, there is the popular view that the individoal oflers
his performance and puts an his show “for the beneiit of ather perple,” It will be
to begin a consideration ol pertormances by turning the question around an looking at

the individual's own bolief in the inpression of reality that he attemprs to enpender in those
among whom he tinds himself.

convenicnt

At onc extrerne, one finds that the ]Jr_‘"l'fﬁrrnur can be ill“}r‘ taken in by his own act; he can
be sincercly convineed that the impression of reality which he stages s the real reality.
When his andience s also comvinesd i this way aboul the showe he pats o and fhis seoms
Loy b the lvpir.ﬂ case — then, [or the moment at least, 0:1]}- the suciclogist or the 3-;:-r.ia'|l;.
disgruntled will have any doubts about the “realness” of what is presented,

At the other extreme, we find that the performer may not be taken in at all by his own
rowtine. This pussibﬂit}' is understandable, snce no one is in (uite as guud an observational
puisition to see through the act as the person who puts it on. Coupled with this, the
perlormer may be moved o staicle the conviction of his audience nnl],' as a means to other
¢nds, h;u'ing nn ultimate concern in the cone eIt that t]lE]r' have ol himn or of the situation.
When the individual has no belief in his swn act and no ultimate concern with the belists
of his audience, we may call him cynical, reserving the term “sincere” for individuals who
heliove in the impression fostered b_':.- their mwn i‘.ll.':Tf{_'l'I'Tl"_l,-_'lnfa:‘_ It should be undecstood that
the eynie, with all his pn:rt'cssi-:lml disinvedvement, Ay ahtain 1:]1]_11'c|f|:_-35if_|n;|] IJJI:_‘dﬁLI]'r_‘n‘ {ruen
his masquerade, experiencing a kind of gleeful spiritual aggression [rom the fact that he can
tov at will with something his audience must take .g-:_'r]'cuus]}'_l

It 33 not assumeed, of course, that all evnical pertormers are interested in deluding their
audiences for purposes of what s called “sell~interest” or private pain, A cynical individual
rmay delude his audience fur what he considers to be their own good, or lur the pood of the
community, etc. For illustrations of this we need not appeal to sadly enlipht¢ned showmen
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PERIFOBRMANCES: BEITEF IN THE BARTD OND LS PLAYING

direction, and alten recruits lollow it in this direction not because of 2 dow realization that
they are d-:lut[irlg their audience — for by ordinary social standards the claims they make may
be cquite valid - but because thiv can use this cvnicism az a means of insulating their inner
selves from contact with the andience. And W Ly even expect 1o find typeeal careers of
laith, with the individual starting out with one kind of invalvement in the perlormance he ix
requited to give, then moving back and forth several times berween sincerity and cynicism
hitare completing all the phases and torning-points ol self-helief for a person of his st

Thus, students of medical schools suggest that idealistically oricnted besinners in noedical

alrean,

schaal lvpically fay aside their holy aspirations tor a period of time. During the hrst two

years the students find that their interest m medicine must be deopped so that they may give
all their time to the task o |L~arnjng howy to et Lhmugh Examinations, During the next two
years they are too busy learning about diseases 1o show much concern Tor the persons whi
are diseased. Tt iy only after their medical schooling has ended that their original ideals about
miedical service iy be reasserted.”

While we can expect to-bind natural movement back and forth betwee

n cvnicism and
sincerity, still we must not rule out the

kind of transitinnal point that can be sustained on
the strength of a little sell-ilusion. We find that the individual may attempt to induce the
andience 1o judge him and the situation in 2 particular way, and he may seck t
as an ultimate end in itsell, and vel he may not completely
valuation of self which he asks for or tha the impre

his _iut|gml:.‘]'l1.
belivre that he deserves the
ssion of reality which he fosters is valid,
Another mixture of eynicisim and belicel s suggested in Kroeber's discussion of shamanisi:
Mext, there is the old guestion of deception, Probably most shamans or medicine
men, the world over, help along with sleight-of -hand in curing and especially
in exhibitionz ol power. This ﬁ]e:’ght-f_}f hand is somctimes deliberate; in fnany
Cases awarcness is perhaps not deeper than the foreconscious. The attitide, whether

there has been repression or not, scems 10 be as toward pious Iraud. Field

ethnographers seem quite generally comvineed that even shamans whe know that
they add fraud nevertheless also believe in their powers, and especially in those ol
rther shamans: they consult them when they themselves or their children

are ill.”

Front

I have been using the term “performance” toorefir to all the activity
which accurs during a period marked by his continuous prescnce belore a particular sct of
ohservers and which has seme influence on the observers. It will be convenient to labsel
as “frant™ that part of the individual’s perforimance which regularly Lunctions in 4 general
arl tixed fashion to dofine the sitnation for those whe ohserve the performance. Lront,
then, is the expressive equipment of a standard kind intentionally or unwittingly employed
by the individual during his perliormance. For preliminary
distinguish and label what seam to he the standard parts o

ol an individual

purposes, it will be convenient to
| front.
Firse, there is the “:irLl:ing," involving turniture, ditcor, Physical laveut, anid other hack

ground items which supply the scenery and stage props for the spate of human action plaved
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oul before, within, or upom it, A setting tends to stay put, gﬂngmphit_'al]}'

speaking, so that leaeskes: P
those who wauld yse 3 particular setting as part of their perfurmance cannen hegin their these ve
act until they have hrnught themselves tn the appropriate place and must terminate their OVET 3 5

performance when they leave it. Tt is only in exceptional circumstances thar the setting
foullons along with the perlormers; we see this in the funeral cortege, the civic parade,
and the dream-like processions thay kings and queens are made of, In the main, these
excoptions seem 10 offer some kind of extra protection lor performers who are,
have momentarily hecome, highly sacred. These warihies 4re To
from fuite profane performers of the peddler class wha maoye
performances, often Iuting foroed

other ha
CXPressic

e whio
be distinguished, of Course,
their place ol work between
todo so. In the matier of having ane fixed Place tor one’s 1
setting, a ruler may be ton sacted, 3 poddler too profan.

In t!lfnking abiout the seenic aspects ol lront,
particular house and the small numbier of perlor

Ferhaps
'r:-: .‘-':’:-l_l?
we tend to think of the living room in a ”:_]d"'-]? !

e Cliemts ¢
mers who can I:hg:-rm.lghj}' identify them-

selves with i, We have given insutheiont attention to assemblages of sign-equiptnent which 2 ;E:rr-?d_:

large numbers of performers can call their own for short periods of time, It is characteristio maaster's

of Weatern Furopean count ries, and na doubt a souree of stability for themn, thar 2 large EE e e

nuinber of luxuripus settings are awvailable for hire 1o anvene of the right kind who can e l‘:i“‘l

afford them. One illusiration of 1his may he cited from a studv of the hig}:t:r vivil servant in %2018

Britain: o

e

The question how far the men who rise Lo the top in the Civil Servee take on the 5T

“tone” or “color™ el a class oher that 1o which they belong by hirth is delicate peit

and difficult, The only definite information Iwaring on the question is the figures [:Ji::

H:!ating tor the mmnhm'siuip al the great London clubs, More than threo qUArtery ik

ol our high administrative officials belong to one or more cduks ol high staiuy psve
andl considerahle luxury, where the entrance fee might b twenty guineas or more,

and the annug) s.uhscrfpnml trom twelve to twenly guineas, Thise institutions are af ¥ Hoberl Iz

thi: upper class (not even of the upper middle) in their Jrremises, their cquipment, _. _J_Md" 230,

the style of living practiced there, their whaole atmusphere, Though many of the : ;hcthm_l l?

m&irlf:;era world not e described as wealthy, only a wealthy inan would L]naided g
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PERFORMANCES: BEIIET LN TIE PART ONE IS TTLAYING

luoks: posture; speech patterns; facial expressions; bodily gestures; and the like, Some ol
these vehicles for vonveying signs, such as racial characteristics, are relatively fixed and
over a span of tme do not vary for the individual from one situation to anuther. Oin the
other hand, some of these sign vehicles are relatively mohile ar transitory, such as facial

cxpression, and can vary during a performance from one moment Lo the next.

NOTES
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8
WHAT IS PERFORMANCE

o

Marvin Carlsen

The term “performance™ has become extremely popular in recent vears in a wide range
ol activities in the arts, in literature, and in the social sciences. As its popularity and usage
have grown, so has a complex body of writing about performance, attempting 10 analyze and
understand just what sort of human activity it is, For the person with an imerest in studving
performance, this bodv of analysis and commentary mav at irsl seem maore ol an obstacle
than an aicd, S0 much has been written by experts from such a wide range ol diseiplines,
anel such a complex web of speciabived crivical viwabulary has been developed in the course
al this analysis, that a newecomer steking a way into the discussion may feel confused and
cverwhelmed,

In their very usctul 1990 survey article “Research in interpretation and jerformance
stuchios: trends, issues, priovities.” Mary Strine, Beverly Long, and Mary Hapking Tepin
with the r:xn'EmE'J}- useful  ohservation (hat Fv.-‘:‘rﬁlrul:imu_' is “an :-.-,'.-sntnﬁally comlestid
comeept,” This phrase i taken from W B, Gallie’s Philasophy and the Historical Understanding
(1961}, in which Gallic suggested that certain concepts, such as art and demacracy,
had disagreement about their essence built into the voncepts themselvies, In Gallie s terms:
“Renc}gnilmn of a given concept as Eﬁﬂfﬂilid”}-‘ cottested irn[_ﬂir_:s recopnition of Tival s
of it {(such as oneself repudiates) as not only logically possible and bumsanly “likely,” but as
of permancnt potential vritical value ta one’s own use or interpretation ol the concept in
que.ﬂinn."' strine, Long, and Hopking argue that performance has hocome just auch a
conce)l, dr_x-t:.lﬂl:led inan .1[mnsph.:1‘e of “suphisticared disaproement” by participants who
"do not expeet to deleal or silence opprosing pasitions, but racher through continuing
dialogue 1o attain a sharper articulation of all positions and therefore a fuller understanding
of the conceptual richness of p::rfwrmanc&.“: In his study of the “post-structured stape,”
Erik MacDonald suggests that “performance art has opened hitherto unnoticed spaces”
within theatre’s representational netwerks It “problematizes its own categorization,” and
thiss incvitably inserts theoretical speculation into the theatrical dynamic,”

The present study, recognizing this essential contestudness of peertormance, will seck fo
pronvide an introduction o the continuing r]inlague through which it has recently hecn
articulated, providing a variety of mappitigs of the concept, some overlapping, others quite
diverpent. Recent manifestations of performance, in bath theery and practice, are so many
and so varied that a complete survey of them is hardly possibde, but this [sudy] attempes 1o
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otter enﬂugh ol anoverview and historical ]‘.lﬁt"kgrmmrl to ::_ingh—_ it the Trajir u]:])roqches
and sample sipnificant manifestations in this complex held, to aldress the issues raised by
the contested concepts of perlirmance and what sorts of theatrical and theoretical strategies
havi: been l.'JE'.-'."JH[_H_'I:l tor deal with thess 1ssues:

My own backpround is in theatre studies, and my emphasis will he on how ideas and
theorics about perlormance have hroadened and eorichied those areas of human activity
that lie: closest 1o what has traditionally heen thought ol as thearrical, even t]mugll I
will ot b devoting a great. deal of artention 1o traditional theatre ax such, but rather to
that variety of activities currently being presented for audiences under the general titl: of
“performance” or “perlormance art.” Nevortheless, in these opening remarks it might be
nseful 1 step back at last briefly from this emphasis and consider the more general use of
the term “performance” in our culture, in order 1o irain sorme ideas of the seneral semantic
overtones it may bear as it circulates th]'r:uugh an rnormous variety of .-:pr_cj,alizc:cl USATCE,
| sheuld prerhaps also note that a]!.lmugh | will inelude exarmnples of perfirmance art (rom
other nations, my 'E']'.I't]'.lllid.‘ii‘- will rermain on the United States, [mrtl_v, ol comrse, becawse that
iw the center ol my awn experience with this activity, but, more rc:levanll}-, because, tlespite
its international diffusion, performance art is both histm'ir;all_-.- and ﬂ]ﬁ(jr{_llli{_‘aﬂ!r' a primarily
American phenomenaon, and a proper uruirl'sta.mling_ of it must, [ believe, be centered on
henwe it hias de-wlnpcd bath [rrar_‘r[{aﬂ_}' ard rnnc‘e]jtu«.l]:p in the Wniied States,

“I"vrl'urmi!lg" and “pertormance” are terms so ofien encountered i such v ricd contexis
that little if any commen semantic ground seems o oxist armng them. Both the New York
Times and the Villaga Foice now include a special can vy of “performance” — separate (rom
theatre, dance, or [flmy - including events that are also often called “performance art” ar
even “performance theatre” For many, this latter term seems tautological, since in simpler
davs all theatre was considered to be involved with performance, theatre being in
fact o of the so-called "perlorming arts.” This usage is still much with us, as indeed is the
praciice of call:’ng any specilic theatre event {or for that matter specific dance or musical
event) a “performance,” If we mentally step back a moment from this commaon practice
and ask what makes pertorming aris purformative, | imagine the answer would somchow
suggest that these arts requive the physical presences ol trained or skilled human beings
whose demonstration of their ckills is the perlormance,

| I'LEE:JL|_1.- CAMC 3CT0Rs a %h'ikjng illustration of how impaoriant the ides of rublic -;jj_:s.Fl]a_:..'
of technical skill is to this traditional voncept ol “performance.” A1 2 number ol locatinns
in the United States anid abroad, people i period costume act out improvised wr scriptesd
ovents at historical sites for tourists, visiting schoolchildren, or ather interested spectatars —
a kindd of activity often called “Hving history.” One site of such activity is lort Ross in
Northern California, where a husband and wifi, dressed in costumes of the 1H3ls, grect
visitors in the roles of the last Russian commander of the fort amd his wile, The wife,
Diane Spencer Pritchard, in her role as “Fleng Rotcheva,” decided at one time to plas
pu:riorl music on the piano to Eives visitors an impression ol contemporary cultural life. Buin
later she sbandoned this, teeling, in her wards, that it “removed the rolé from living-history
and placed it i the category of perlormance.” Dhuspite taking on a lctive personality,
dressing in period clothes, and "Eiving" in the 18308, Ms. Pritchard did min consider hersclf
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“performing” until she displayed the particular artistic skills needed to give a music recital,
Bormally human agency is necessary for a “performance” of this sort (even in the theatre
wiz da not SE’!EELL; ol huwe well the seenery or the costumes Pn;]rf'ﬂrmﬁfl}_ it the P'l.[hlil:'
demonstration of particular skills can be offered by nonhuman “performers,” so that, lor
example, we commonly speak of “performing” dogs, elephants, horses or bears.”

Despite the currency ol this usage, most of her audicnce probably considers Ms.
Pritchard 1 be performing as soon as she greets them in the costume and character of
a lomg-dewl Russian proneer. Pretending wo be sumeone other than oneself is a common
example of a particular kind of human behavior that Richard Schechner labels “restored
behavior,™ a title ymder which he groups actions consciously separated from the person
doing them — theatre and other role plaving, trances, shamanism, ritwals” Schechner's
uscful concept of “restored behavine™ [rhnts toa quality of performance not invalved with
the: display ol skills, bur rather with a certain distance between “sell™ and behavioe,
analogous to that between an actor and the role the actor plays om stape, Even if an action
un stage ds ddentival to one in real lile, on stage it s considered “performed” and ol
stage merely “done.” Hamlet, in his well-known response to the Queen concerning his
reactions to his father's death, distinguishes between those mner leelings that resist puer-
tormance and the actions that a man might play” with a consciousness ol their 5igniF§-ing
potenial,

Harnlet's response also indicates how a conscionsness of “performance” van move from
the stage, from ritual, or from other spevial and clearly dihned colwral situations inte
everyday lite. Evervone at some time or another 1s conscious ol "plaving a role” socially, and
recent sociolopical theorists [. - | have paid a gooe deal of attention to this sor of social
performance,

The recopnition that our lives are structured avcording 1o repeated and secially sanc
tioned modes of behavior eaises the possibility that all horman activity could potentially be

=

considered as “performance,” or at least all activity carried oul with a consciousness of
itsclt, The dilerence between doing and performing, according o this way of thinking,
would seern to by not in the frame of theatre versus real life but in an attitude we iy o
avtions unthinkingly, but when we think about them, this introduces 3 consciausiess that
gives them the quality of performance, This phenomenon has been perhaps most searchingly
analveed in the variows writings of Herbert Blau, to whicli we also will return later,

S we have two rather different o miepts of perlirmance, one involving the display of
skills, the other alsy involving display, but less af particular skills than of a recognized and
eulturally coded pattern of behavior, & third cluster of usages takis us in rather a differont
direction, When we speak ol sumeone’s sexual performance or linguistic prerformance o
when we ask how well a child is performing in school, the emphasis is not so much on
display of skill (although that may be invelved) or on the carrying out of a particular pattern
of behavior, but rather on the general success of the activity in light of some standard of
achicvernent thal may net itsell e precisely articulated, Perhaps even more signilicantly, the
task of judging the success of the performance (or even judging whether it is a perlormance)
is in these cases not the responsibility of the performer but of the olserver Uktimately,
Harnlet himself is the best judge of whether he is “pertorming” his melancholy actions or
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truly “living” them, but linguistic, scholastic, even sexual performance is really framed anel
jm!grd by its nhbservers. This 15 why performance in thiy sinse (as U|J1)UM.‘-I:1 to perlormance
it the normal theatrical sense) can be and 15 applicd frequently to non-human activity T
acds speak interminably of the performance of various brands of auomebiles, and scientists
of the perlormance ol chermicals or metals under certain conditions, 1 chservin] an amusing
comflation of the theatrical and mechanical uses of this term in an advertisement by the
M1A {Metropolitan Transportation Aunthority ) on the New York subway in Cretoher 1994
when the subway was celebrating ninety years of serviee, This was hilled as *New York
CiT._'_.-"L
If we consider performance as an easentially contested concept, this will help us to

s longest running Purik:r:n.m::c."

understand the Tutility of seeking some overarching semaniic field to cower such st:i:l'ningh
disparate usages as the pertormance of an actor, of a schoolelild, of an automobile, Mewver-
theless, 1 would Hke to credit ene highly suggestives attermpt at such an artoulation, This
nooars in the entry on perfirmance by the ethnolinguis! Richard Bauman in the Internaricnal
Encyclopedia .-.~_|"{.'rm.-mu.:m:r.rrrn-.-.1 According to Bauman, all perforoiance invilves a comscious-
niess of doubleness, through which the actual exceution of an action is placed in mental
comparison with a Pul.vmi,al_ an ideal, or a remembered original model of that action.
Normally this comparisan is made by an abscrver of the action — the theatre public, the
school’s teacher, the scientist  but the double conscinusness, not the external ohservation,
is what is most central, An athlete, for example, may he aware ol his own pertormance,
placing it against a mental standard. Performance is abways performance for someone, some
auchicnoe that TECDETII7es and validates it as ]}u_:rfr_:.rrrnmc:r. even when, as is cecasionally the
case, that audience is the self.

When we consider the various kinds of activity that ave referred 1o on the modern
cultural scene as “perf wmance” or performance art,” these are much better understood
in relation o this over-arching semantic field than e the more craditional orientation
supgested by the plano-plaving Ms. Pritchard, who lelt that so long as she was not displaving
a virtuosic skill she could not be “performing.” Some ticdern “ln-rlc::'mancc“ is centrally
concerned with such skills {as in the acts of some of the clowns and jugglers included among
the soevalled “mew vandevillians™y, hut much more central too this phenomenon s the
sonse ol an action carried out for someoie, an actm invialved i the |'||'L'ul'|.-:r l.'lDLﬂ.‘rlmg that
comes with consciousness and with the elusive ¥other” that performance is not but which it
constantlv struggles in vain to embuody,

Although traditional theatre hias reparded this "other” as ac havacter in a dramaric acticn,
embodied (through pertormance ) by an actor, modern performanee art has, in general, not
been centrally concerncd with this dynamic. Its practitioners, almust by definition, do
not base their work upon characters pr{'-.-i:tuu.it_y created by other artists, bt upon their
ey bodics, Lheir oamn allir.||1itngt'ﬂ}]h]t5, their owh spe-cjrlu_'. n[u:r-]encer; & culture or iz the
world, made performative by their consviousness of them and the process of displaving
themn for audiences. since the emphasis is upon the performance, and on how the hody or
sl is articulated through performance, the individual body remains at the cente af such
presentations. Typical performance art is salo art, and the typical performance artist wses

litthe ool the elabarate scenic surroundings of the traditional stage, but at mosta lew props,
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4 Lit of furniture, and whatever costume (somelimes cyel ruehinyy s most suitable 1o th

[mrﬂ:urmmc:: situation.

Tt is not sucprising that such performance has hecome a highty visible one might almist
sy cmblematic art lorm i the contemporary world, a warld that is highly sell-conscioas,
reflexive, ohsessed with simulations and theatricalizations in cvery aspuect of % social aware-
ness, With pertormance as 4 kind of critical wedge, the metaphor o theatricality has moved
out ol the arts into almost every aspect al modern attempls to undlerstand our condition
and activitics, into almost every heanch of the humm scicnces — socinlogy, anthropalogy,
ethnog raphy, psvchology, linguistics, And as perlormativity and iheatricality have been
developed in these fuelds, both as melaphors anl ax analvtic tonals, theorists amd practitioners
af p:-r!'u:-rm;uu:‘e arl have in torn hecome aware of these developments anst louned in them
Hew sourees of stimulation, inspiration, and inzight for their own ergative work and the

theoretical understanding ol ie.

I"erlormance art, 4 complex andd comstanily shifting fiekd in its own right, hecarmes mmuch
more 2o when one tries to take fnto account, as any 'thulsglatﬁd consideration o it must,
the dense web ol intoreomnections that exists between v anl ideas of pertormance
developed 1o other felds and between it and the many intellectual, culoural, and social
concerns {hat are raized by almost any contemporary purlormanye: projeet. Among them arve
what it means to he postmodern, the quest for a contemporary subjectivity and identity,
e relation of art to structures of power, the varving challenpes of gender; race, and

cthnicity, to namte anly semme ol the most visibhe of these.
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